


International Musician

Robichaud Has Wisdom and Success Beyond Her Years

Most 22-year-olds don’t yet know
what it’s like to be successful, but
Samantha Robichaud of Local 815
(Saint John, NB) is not like most
22-year-olds. She has already ex-
perienced success that would make
people twice her age jealous. In her
young career as a violinist, she has
toured China as a professional soloist
for the New Brunswick Youth Sym-
phony Orchestra, played in Carnegie
Hall, performed for Queen Elizabeth
11, and is working on her sixth studio
album.

Not surprisingly, Robichaud’s love
for violin started at a young age.
“When I was two, I saw someone
playing the fiddle on TV and fell in
love,” says Robichaud. “I wouldn’t
let anyone change the channel and I
started asking my parents if I could
play the fiddle.” After a lot of persis-
tence, they enrolled Robichaud in
violin lessons with Jocelyne Bourque
when she was four years old.

She learned at a rapid pace. When
Robichaud was 10 years old she
released her first CD, Hitting the
Notes, and at 12, she joined the New
Brunswick Youth Orchestra. Ro-
bichaud already knew she wanted to
play as a professional, so a few years
later, she joined the Federation. “I
joined the AFM when I was 15 years
old,” says Robichaud. “I wanted to
continue music as a profession and
they had resources that were really
beneficial.” Many musicians join the
AFM because the union can help
with things like healthcare and a
pension plan, but Robichaud also
found the AFM beneficial for another
reason. Since she’s a Canadian citizen,
touring outside the country can be an
issue. “The AFM also allows access
to simplified immigration processes
for when I tour and perform across
borders,” she says.

Over the course of her career Ro-
bichaud has earned many awards,
played on some of the most presti-
gious stages, and worked with great

Samantha Robichaud of Local 815 (Saint John, NB) is young, accomplished, and absolutely loves her

career in music.

musicians like Natalie MacMaster of Local 355 (Cape Breton, NS)
and Mark O’Connor of Local 257 (Nashville, TN). In the course of
keeping up with her busy career Robichaud somehow finds time to
teach fiddle, classical violin, and theory to 45 students at the Music
Education Center in Moncton, New Brunswick.

Of all the things she’s accomplished, Robichaud says the most im-
portant is being an ambassador for the Daniel Pearl Foundation, an
organization dedicated to the journalist who was kidnapped and

murdered by Pakistani terrorists in 2002. Pearl’s second love was
music; he played the fiddle and mandolin. Every year the foundation
gives a few musicians handcrafted instruments to play for one year,
and invites them to be a part of the Annual Daniel Pearl World Music
Days to spread the message of “harmony for humanity.”

“It was such a huge honor to receive the memorial violin in 2005,
says Robichaud. “I'm happy to share Daniel’s story, and I continue
to share his message of peace, harmony, and equality.”

But what is it like to be a young artist and
be so successful? Robichaud says, “T feel
lucky to have the success that I have had.
I’ve always worked hard, and only continue
to do it because I absolutely love music and
enjoy what I do. I am so fortunate that I
get to do this for a living and I never take
it for granted.”

“I want to keep expanding my knowledge
and meet more incredible musicians and
collaborate,” she says. “I really enjoy touring
and performing and plan to travel the world
with my music.”

Tap Notation for the
Musician’s Soul
(continued from page 27)

Herb Alpert of Local 47 (Los Angeles), was
very popular at that time. “It was a perfect
vehicle for me to learn to play the trumpet,”
he says about listening to Alpert. “My dad
noticed I really wanted to do it.”

Varlotta was only five and hadn’t learned
to read yet. His dad figured out a way for
him to play along with Alpert’s songs. He
wrote the fingerings to the song on pieces
of cardboard, so he could play along with
the records. If the melody went up, he wrote
the fingerings higher, if the melody went
down, he wrote the fingerings lower. If there
was a rest, he put more space between the
fingerings.

“He was able to facilitate my learning these
songs,” he recalls. Fortunately, the music
program at Varlotta’s school was robust,
and each student was provided private
lessons. As he went through school, he con-
tinued to play music, eventually switching
to the trumpet as he got bigger.

In his teens he started playing in big bands.
His dad signed him up for the AFM at 16
since he was starting to play gigs. In college
at Arizona State University, he formed the
Side Street Strutters with fellow students.
Before graduating, the band landed a gig
working at Disneyland in California. On
weekends they’d fly to California, and
perform five shows Friday through Sun-
day, returning to school during the week.
After the band members graduated, they
moved to California, where they worked
for Disney for 21 years.

The band still plays together and has
toured nationwide. Some members still
work at Disneyland, but Varlotta, having
relocated to Arizona, has focused the past
several years on his tap notation. You can
learn more about his technique by visiting
www.tapdancenotation.com.





